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Abstract

World-famous writers and poets sometimes keep in the background of heroes and
characters that they created in their works. The reader occasionally gives effort in
identification these heroes with their writers. The fact that the characters come to the fore
often shows that the character and the theme in the works touched the theme. Cervantes’ Don
Quixote, C. Aytmatov’s mankurt theme are clearly indicators of that.

The thing making C. Aytmatov different from other writers is his characters and
themes which always come earlier than the intention he wanted to create. In this respect,
Aytmatov’s works will always take readers’ attention; they will keep their freshness as long
as the literature exists.

How did C. Aytmatov, who is behind the works, improve himself? Where did he gain
his power in the fields of literature and art?

The study covers C. Aytmotov himself as the main topic. With respect to his known
and seen facts, the study will also touch upon C. Aytmatov’s professional qualifications.

Key words: C. Aytmatov, Gorki Literature Institute, aksakal child, Nagima
Hamzayevna

B ceMupHble 3HaMEHUTBIC TUCATENN U TIOITHI OBIBAET OCTAIOTCS B TEHU 00Pa30B CBOMX
e TpousBedeHU. MHorma wyurarens Moa BIHMSHUEM TE€pPOEB POMAHOB M PACCKA30B
MPOU3BEJICHNUS] COIMOCTABIAET XapaKTEp aBTOpa C TIJABHBIMH TE€pPOSIMH U IOCTOSHHO
MEepPEKUBAET BMECTE ¢ IUcaresneM VIMEeHHO 3TO MOKa3bIBAET TO UTO MUCATENb JOCTUT LICJIH.

OTtkpoBeHHbIN TpuMep Kk 3ToMy Tema CepBanrteca «Jlon Kuxor», Uunruza AlitMaroBa
«MaHKypT».

UuHrus AWTMATOBa OT IPYTMX NUCATENEH OTINYAeT TaKHe KadecTBa, KakK IEepexo]l
COOBITUH B TPOU3BEJEHUU OTPAHTACTUYECKOM HMCTHUHBI K pEaNbHON.JTO TeMa, XapaKTephl,
00pasbl repoes .
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Introduction

As is the past, merciless rivalry has still been going on among today’s people. While
the success and decent is deserved for appreciation and applaud, the failure is castigated.
Areas where this cruel rivalry is observed are literature, cinema and fine arts stages. While
master writers of Kyrgyzstan were discussing on Kyrgyz state television in 2004-2005: “’we
are also familiar with Russian language as much as C. Aytmatov is, and we have experience
in the same degree he has. The works we produced are among the eligible literary arts of
Kyrgyz classics. We can produce literature works within the same degree that Aytmotov did.
Although such statements are worthy of appreciation, they are also indicator of rivalry and
jealousy.

While the language is giving richness to Aytmotov, has it behaved so mean to his
colleagues? Has it given the golden key of treasure to Aytmotov while the language hided it
from others?

The language does not leave these questions unanswered in terms of sociolinguistic
and psycholinguistic: whatever the language (mother tongue, foreign language) is employed
by writers, artists and educated people, it opens all its doors widely to them with its words,
concepts and other instruments. The border of the language is same with the border of a
person’s world of thought who is formed by that language’s culture and itself. At that time,
while the language is enhancing the thought worlds of people and society, the enhance
thought world improves the language.

While the stuffs in language puts its limitless utilities to the front of writer, then, all
the things that peculiar to the art should be esteemed and welcomed admiringly in the same
degree. The writer’s background information, tone, experience and capability play an
important role in changing the regard and appreciation parameters of a work. A few lines
from the read books, immediately: *This book belongs to that writer, because the tone gives
his signals’’. Similar statements exist in music and painting, don’t they? ’This work belongs
to Caykovski as the melody and tone describe him. That painting belongs to Wan Gogh,
because brushstrokes and colours reflect his style’’. Etc.

Which of his qualifications did make C. Aytmotov get to the top literature through his
time’s Kyrgyz and Russian Writers? Did the language and culture in which he lived show
tolerance him differently?

If we need to answer these questions briefly; first his family, primary school, his
secondary school Jambil Veterinary School, A.M. Gorki institute, and Zoo technic are
external elements made his language and art move from national to international.



His mother is a primary school teacher at the same time. She does not make his
siblings Ilgiz and Roza feel that they do not have father. First from his mother, then from his
primary school teacher, he gets Russian courses. His love and passion for the literature starts
with his first teacher. In terms of getting knowledge about Kyrgyz folk tales and Manas Epic,
his aunt Karaca¢ Apa has an effective role in his life. During the years of World War Two,
when he is still child, he becomes the secretary (local authority) of Seker Village where he
was born. Due to the his ability in speaking and writing in Russian language, he gets
responsibilities from other important people even when he is a little child, which will lead the
precocity of little Cengiz and namely make him Aksakal Child.

His early maturation will help him be patient in coping with the troubles in the path of
art and literature, and improve his tolerant and forgiving personalities against jealous and ill-
hearted people. Maybe, his own statement forming the core of his own works: “"What does a
human be human with?’’ is answered with his those qualifications.

As for C. Aytmatov... a good observer, enthusiastic to knowledge and science,
passion for writing, ability in comprehending and analysing in the triangular of human, nature
and animal, having a deep knowledge in animals — by his job, following the psychology of
lifestyle and culture of each country and populace he visits, his passionate love to ancient
history and mythology of first Kyrgyz’s and then other society’s ...

Those qualities as being just a few qualifications of Aytmatov’s total personality are
enough to carry him from national to international. However, there is one more belonged to
quality seen rarely on his colleagues and in the intellectual environment that his humanity...
and respect to all animals and living creatures coming from his humanity...

C. Aytmatov as a Wise Man

Wise Aytmotov is an intellectual and respectful personality to not only Kyrgyz
traditions, but also to the countries’ belief and values he has been: He participates to the 150"
anniversary of Kazaks’ great bard Jambul Jabayev in Almaty in 1996. Meetings and long
speeches make him tired. Nevertheless, he participates to the meal hold for the sake of his
name by Kazak Writers Guild. There are Kazakh, Kyrgyz writers and poets around the table.
There is also an academician coming from Turkey is ready on the table. Aytmatov comes late
for about 5-10 minutes due to the reporters’ interview claims. Everybody stands up as he
comes in, he is welcomed to the seat of honor. Before he sits down:”” Dear friends! Is there
any other Aksakal who is older than 67 years old?’” asks Aytmatov. One of the guests with
glasses answers from his seat: ’Cike, I am 70, did you forget it?”’ C. Aytmatov replies to his
Kyrgyz countryman: Then, you are the Aksakal of this meal, you manage it, dear Aksakal!”’

When there is nobody older than him on the meal, he governs the people about where
to, who to speak...World-famous writer has emphasized the significance the concept of
Aksakal in Kazakh-Kyrgyz traditions, he always shown his modestness in the point of esteem
and respect to elders on the meals.

After having emphasized the importance in Aytmatov’s works in conference organized
in Kyrgyzstan in 2003, Professor Doctor NejatBirinci says: “’C. Aytmatov becomes our
ancestor like Dede Korkut. We Turks in Turkey boast of him.”” C. Aytmatov applauds his



sentences and replies: ‘’Hearing —Cengiz Ata — instead of Cengiz made me happy”’. Instead
of having been likened to Cengiz Han, who once quavered the world in the past, but
remembered as Korkut Ata reveals his humanity, and modest personality.

Just those two examples we mentioned in the above show that he is highly respectful
and depended to his traditions, and never acts with “’I’’ feel in his human relations. As he
steps up in his art career, he takes his image in the minds of people as respected, appreciated,
and liked personality.

Aymatov’s Professional Qualities

In 1990’s he hindered the political disturbance which outcropped between Uzbek-
Kirgiz folks in Osh region to turn into more serious incidents. His diplomatic personality and
political knowledge and ability had a big role here. Beyond any doubt before and also after
the fall of Soviet Union he is mentioned with admiration by the Kirgiz folk, people of the
region and his writings and making things on the benefit of the whole World (Isik Lake Form
etc.) by head of governments, bureaucrats and artists.

Some literary critics label Aymatov as poet, writer, reporter, theatre player, film
maker, scenarist, vet, political scientist, translator, painter Turcologist. When as the
characteristic of a teacher underlined in his works is one of the matters must be handled in
itself.

If we leave his set piece and fiction in the narrative “’Cengiz Han’a Kiisen Bulut™’
aside, according to its theme the great author presents himself as an academician, and his
audience- no matter which race and nation, which rank or age- he brings all to the position of
a student. What is beyond love, passion and family in the World we are living with orders,
law and bans? A judge, a housewife, a student, a teacher, a waiter goes through the stages of
thinking, analysing and evaluation by the spiritual effect of the narrative; and by considering
himself as inadequate what they read and know about law, politic,and psychology, they grab
the books. At this point C. Aymatov continues to be a teacher of the past, present and future.

He came to the A.M. Gorki Literature Institute known as “’Gersten House’’ and
followed the lectures continuously like a university student between 1956 and 1958. In fact
before Aymatov came to the institute he was already a breakout star as a writer in Kirghizstan
and Soviet Union. Master poets and writers of Kirgiz literature like S. Cusuyev, N.
Baytemirov, R. Riskilov, K. Osmanliyev, S. Mavlanov, S. Akmatbekova, A. Saspayev, A.
Belekov, E. Ermatov, M. Apisov etc. took education by coming to this institute. In his article
“’About Me’’ said Aymatov: °’ the institute I took education for two years, had a lot of
contribution to the zootechnic school that I will have education later.”’

In the archive of the institute he has written a petition the director of the institute V.
Ozerov: ’...1 need the lessons about literature in your institute a lot.”” The petition ends with
these words: * I write in Russian and Kirghiz. I want to develop myself especially in Russian,
raise my knowledge and write very well in Russian.’’

Some friends from surrounding find strange and irrelevant his coming to the institute.
They exemplify Gorki by not entering any course and not taking any lectures about writing.



He is said to write his writings and that it is only waste of time to go to the institute. C.
Aymatov didn’t listen to this advices and persistence:

“’Putting pride aside, even if [ don’t know what and how to learn, I never gave up my
decision. | can evaluate myself the best. | should be able to look into myself objective and
impartial. Passion of literature and writing forced me to this. Before everything about art and
literature | discovered the ability of criticism here. This enriched my world of thoughts. All
this is provided by the lessons I took here.”’

On the top of his art he was still like an apprentice who began to a new job and a
student who always carried the excitement. In this rough path called life child or teenager or
as an old man it should be taken any possibility to learn knowledge. Knowledge and science
aggrandises and makes the human being virtuous.

Again C. Aymatov by emphasizing the importance of knowledge and science as
evaluating the institute, he gives deep and meaningful messages to the coming generation
with his qualification of a teacher in forefront. A good teacher must be a good student at the
same time. He emphasized this in all stages of his life by living and sustaining. The passion to
learn and research since his childhood will reach him to his qualification of a good
investigative reporter.

To the bachelor and master students of Turkish Language and Literature: Although
Aytmatow proved that he was a master writer, he went to Gorki Literature Institute, and
studied there for two years. What kind of qualifications did he get and how did he expand his
horizons there? Unfortunately, students cannot give sufficient answers to this question.
Additionally, when it is asked to students that ‘’questions such as hunger, famine, poverty,
draw the destruction of war or sculpt it are not answered not only by language, but also might
they be expressed by in the scope of fine arts, and are there such works, which also covers the
area of concept’s transforming into shape? Some wriggles have been in students’ worlds.
Instead of evaluating literature as merely literature, it should be identified with fine arts so
that it may find new values in reader’s and writer’s soul and thought worlds. Naturally, a
master writer knows that the knowledge is so expensive, and he proves that only people can
understand the value of it, who feel its absence. Aytmatov emphasizes significantly the
importance of teachership on the line of knowledge and teacher, by stating that teachers may
change the destiny of societies in his book First Teacher.

Conclusion

C. Aytmatov is like centennial olive trees growing on the shores of Mediterranean.
While they are giving their struggles to long years, they still keep their fruits on the green
branches. As their roots go deeply into the soil they feel getting younger, with its new
branches going up to sky, they give the massage of they will still have new centennials.

From yesterday to today, from today to tomorrows, the master writer will go on on his
deserved path in the literature with his works.

They are writers who keep works alive. And works make writers immortal. C.
Aytmatov will be in existence in the place and time, where/when literature and art come
across with each other, with not only his works, but also his wise character, teachership.
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ESERLERININ PERDE ARKASINDAKIi C. AYTMATOV

Prof. Dr. Ahmet Glingor?

Ozet

Diinyaca {inlii yazar ve sairler, kimi zaman eserlerindeki yarattiklar1 kahraman ve
karakterlerin gélgesinde kalirlar. Okuyucu, 0ykii ve romanlarda kurgulanan bu kahramanlari
bazen eser yazarlariyla 6zdestirme gayretine girer. Karakterlerin 6n plana ¢ikmasi sik sik
karakter ve eserlerdeki temaya deginilmesi bir bakima yazarinin da amacina ulagtigini
gostermektedir. Servantes’in Don Kisot’u, C. Aytmatov’un mankurt temas1 bunun agik bir
gostergesidir.

C. Aytmatov’u diger yazarlardan farkli kilan yarattigi karakterler ve ele aldig
temalarla kurguladigir gercegin salt gercegin Oniine ge¢mesidir. Bu yoniiyle Aytmatov’un
eserleri her donem okuyucunun ilgisini gekmeye devam edecek, edebiyat ve sanat var oldugu
stirece de tiim canlilifin1 koruyacaktir.

Eserlerinin arkasindaki C. Aytmatov kendini nasil yetistirmistir? Edebiyat ve sanatla
ilgili hangi kanallardan gii¢ almigtir?

Bu yazida C. Aytmatov’un kendisi bizzat konu olarak ele alinmistir. Bilinen ve
gorunenden hareketle C. Aytmatov’un mesleki 6zelliklerine deginilecektir.

Anahtar Sozcukler: C. Aytmatov, Gorki Edebiyat Enstitlsu, aksakal ¢cocuk, Nagima
Hamzayevna

Abstract

World-famous writers and poets sometimes keep in the background of heroes and
characters that they created in their works. The reader occasionally gives effort in
identification these heroes with their writers. The fact that the characters come to the fore
often shows that the character and the theme in the works touched the theme. Cervantes’ Don
Quixote, C. Aytmatov’s mankurt theme are clearly indicators of that.

2 Akademik, yazar; Uluslararas1 Ahmet YeseviTiirk-Kazak Universitesi Konuk Ogr. Uy.,www.ayu.du.kz,
gungorelda@hotmail.com
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The thing making C. Aytmatov different from other writers is his characters and
themes which always come earlier than the intention he wanted to create. In this respect,
Aytmatov’s works will always take readers’ attention; they will keep their freshness as long
as the literature exists.

How did C. Aytmatov, who is behind the works, improve himself? Where did he gain
his power in the fields of literature and art?

The study covers C. Aytmotov himself as the main topic. With respect to his known
and seen facts, the study will also touch upon C. Aytmatov’s professional qualifications.

Key words: C. Aytmatov, Gorki Literature Institute, aksakal child, Nagima
Hamzayevna

AOcTpaKT

B cemupnbie 3HAMEHUTHIE MUCATENIA U TOATHI OBIBAET OCTAIOTCS B TEHU 00Pa30B CBOUX
e TmpousBeldeHU. MHorma wyurarenb Moa BIHMSHUEM TE€pOEB POMAaHOB M PACCKA30B
MPOU3BEJCHUS COIMOCTABIAET XapaKTEp aBTOpa C TIJABHBIMM T€pPOSIMHU U ITOCTOSIHHO
MEPEKUBAET BMECTE C nucareseM IMEHHO 3TO MOKa3bIBAET TO UTO MUCATENb JOCTUT LEH.

OTtkpoBeHHbIl npuMep k 3Tromy Tema Ceppanreca «/lon Kuxor», Uunrusa AiitmaroBa
«MaHKypT».

Yunaruz A#TMaroBa OT JPYrHX HHCATENEil OTIMYAeT TaKUe KavyecTBa, KaK MEepPexojl
COOBITHH B TPOM3BEACHUHM OT(PAHTACTHUECKONH HCTHUHBI K PEalbHON.DTO TeMma, XapaKTephbl,
00pasbl repoes .

B sToM HampaBieHuu npousBeneHuss ARTMaToBa OyAyT KaXKAyl0 3IOXY C HHTEPECOM
yutaTh. [loka nurepaTypa U UCCKYCTBO CYIIECTBYET, €r0 POMaHbl U paccKa3bl OyAyT KHUTb U
IIPOCBETATh.

KimoueBbie caosa: Y. AilitmaroB, HarmmaXamzaeBHa, VICHTUTYT mnuTepaTypsl
I'opkoro

Giris

Diin oldugu iizere bugiiniin diinyasinda da hangi meslek, hangi alanda olursa olsun
insanlar arasinda amansiz bir rekabet siirmektedir. Basar1 ve iyi olan, takdir ve alkis1 alirken
basarisizlik da yerden yere vurulmaktadir. Bu acimasiz rekabetin biitiin ¢iplakligiyla
sergilendigi alan da edebiyat, sinema ve giizel sanatlar sahnesidir.

2000°li yillarda Kirgiz Devlet televizyonunda Kirgizlarin usta kalemleri kendi
aralarinda tartigirken: “Biz de en az C. Aytmatov kadar Rus diline hdkimiz ve onun kadar
tecrlibeye sahibiz. Zira ana dilimizde yazdigimiz edebiyat, tiyatro eserleri Kirgiz klasikleri
arasina girmistir. Burada oturan yazarlar olarak pekala biz de onun seviyesinde eserler
yazabilirdik.” Bu tarz ifadeler, takdirle beraber az da olsa rekabetin ve kiskang¢ligin izlerini
tagimaktadir.



Dil,C. Aytmatov’a sonsuz cOmertligini sunarken meslektaglarina ¢ok mu cimri
davranmistir? Herkesten esirgedigi gizli hazine kapilarimin anahtarlarini Aytmatov’a altin
tasta m1 sunmustur?

Sosyolingusitik ve psikolingusitik agidan dil, bu sorular1 cevapsiz birakmaz: Hangi dil
olursa olsun (ana dil, 6grenilen yabanci dil) sézciik ve kavramlar, edebi sanatlar vd. dil
enstriimanlari o dil diinyasindaki yazar, sanatci ve aydinina biitiin kapilarini sinirsizca ardina
kadar acar. Dilin siirlari, o dil ve kiiltiirle yogrulan bireyin diisiince diinyasinin sinirlari
kadardir. O halde dil toplum ve bireylerin diisiince diinyasini zenginlestirirken, zenginlesen
diisiince diinyasi da dili gelistirmektedir.

Dil, dilde olan1 yazar ¢izer ve sanat¢inin Oniine sinirsiz bigimde sunarken sanat ve
edebiyata dair yazilip c¢izilen her ne varsa ayni1 oranda takdir ve begeniyle karsilanmasi
gerekir. Eserin begeni ve takdir parametrelerini degistiren yazarin bilgi birikimi, tislubu,
tecriibe ve becerisi burada belirleyici rol oynar. Ele alinan bir kitaptan okunan birkag satir,
hemen: “Bu su yazarin eseridir. Ciinkii islup o yazarin eseri oldugunu hemen ele
vermektedir.” Buna benzer ifadeler yine miizikte veya resimde de bdyle degil midir? “Bu eser
Caykovski’nin eseridir. Ciink{i melodi ve tinilar onun iislubundan dem vurmaktadir. Su resim
Wan Gogh’un resmidir. Ciinkii firga darbeleri ve renkler Wan Gogh’tan esintiler
sunmaktadir.” vd.

C. Aytmatov, zamaninin Kirgiz ve Rus yazarlari arasindan siyrilip hangi 6zellikleriyle
edebiyatin zirvesine ¢ikmistir? Yasadigr dil ve kiiltlir ortami ona ¢ok farkli bir tolerans mi1
tanimistir?

Stiphesiz bu sorularin cevabini dar ¢ergevede birkag ciimleyle 6zetlemek gerekirse en
basta ailesi, ilkokul ve daha sonra okudugu Jambil Veteriner Okulu, Moskova’daki A. M.
Gorki Enstitiisii, Zooteknik Okulu onun edebiyat ve sanatin1 yerelden evrensele tasiyan dis
etmenlerdir.

Annesi Nagima Hamzayevna ayni zamanda ilk 6gretmenidir. Kardesi Ilgiz ve Roza’ya
babasizligim aratmaz. Ilk 6nce annesi Nagima’dan ve daha sonra koydeki ilkokul
ogretmeninden Rusca ve edebiyat dersleri alir. Edebiyat sevgisi ve tutkusu ilk 6gretmeniyle
baglar. Kirgiz halk hikayeleri ve Manas destaniyla ilgili ilk bilgileri almasi bakimindan halasi
Karagagapa’nin da hayatinda ¢ok énemli rolii vardir. Ikinci Diinya Savasi yillarinda daha
cocuk yasta dogdugu Seker Koyl Sovyetinin sekreteri (glinlimiizde muhtar) olur. Rusga’y1
cok 1yi konusup yazabilmesi sonucu ergin insanlarin gorev ve yiikiimliiliigiinli cocuk yasta
omuzlarinda tagimasi kiigiik Cengiz’i erken olgunlastirarak adeta Aksakal Cocuk yapacaktir.

Aytmatov’un erken bilyliylip olgunlagsmasi ileriki yillarda sanat ve edebiyat alaninda
kat ettigi yollarda Oniindeki engel ve sikintilar1 asmada sabirli, kiskang ve fesat insanlara
kars1 hosgoriilii ve bagislayict yoniinii gelistirecektir. Belki de yazdigi biitiin eserlerinin
oziinii, mayasini olusturan —kendi ifadesiyle- “Insan nesiyle insandir?”” sorusunun cevabini bu
ozellikleri yanitlamaktadir.

C. Aytmatov’un kendisine gelince... iyi bir gozlemci olmasi, bilgi ve bilime duydugu
heves ve arzusu, yazma tutkusu, insan, doga ve hayvan iicgeninde hayati algilama, anlama ve
analiz yetenegi... Ozellikle hayvanlar diger canlilarla ilgili —meslegi geregi- engin bir
deneyime sahip olmasi, gittigi her iilke ve halkinin kiiltiiriinli, hayata bakis felsefesini takip
etmesi... basta Kirgizlar olmak iizere halklarin eski tarihi ve mitolojisine tutkulu aski...
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Burada bir kismin1 saydigimiz 6zellikleri C. Aytmatov’u yerelden evrensele tasimaya
fazlasiyla yeterlidir. Ancak meslektaglar1 ve entellektiiel ¢evrede ¢ok az rastlanan onun bir
baska 6zelligi vardir ki o da insan sevgisi... insan sevgisine bagl olarak da hayvanlar ve tiim
canlilarin yasam hakkina duydugu saygi...

Bilge insan Olarak C. Aytmatov

Bilge Aytmatov Kirgiz gelenek- goreneklerinin yanisira gittigi her iilke ve kiiltiiriin
inang ve degerlerine de saygili, ziyali bir kisiliktir: 1996 yilinda Kazaklarin Ulu Ozan1 Jambil
Jabayev’in Almati’da dogumunun 150. yili kutlama térenlerine katilir. Toplantilar ve uzun
konusmalar onu fazlasiyla yorar. Buna ragmen Kazak Yazarlar Birliginin etkinlikler sonrasi
adina verdigi yemege katilir. Sofrada Kazak ve Kirgiz yazar ve sairler vardir. Tiirkiye’den
gelen geng bir akademisyen de sofrada bulunmaktadir. Gazetecilerin rdportaj israrlar
nedeniyle bes on dakika ge¢ gelir. Herkes selamlamak i¢in ayaga kalkar. Baskdseye buyur
edilir. Yerine oturmadan: “Degerli dostlar! Aranizda altmis yedi yasindan biiyiik aksakal var
m1?” diye sorar. Misafirlerden gozliklii biri oturdugu yerden: “Cike, ben yetmis yasindayim.
Unuttun mu?” C. Aytmatov Kirgiz hemserisine: “Oyleyse bu sofranin aksakali sensin.
Sofray1 sen yonet aksakal!”

Aytmatov, kendisinden yasca biiyiik biri olmadig: takdirde sofrada kimin konusacagi,
kimin nereye oturacagi konusunda toéragaligi kendisi yapacaktir. Diinyaca taninan biiyiik
yazar, Kirgiz, Kazak geleneginde aksakalligin 6nemini vurgulamis, kendinden yasca biiytik
birine hiirmet ve saygi noktasinda gereken miitevaziligi gdstermistir.

Kirgizistan’da 2003’te C. Aytmatov’la ilgili konferansta Prof. Dr. Nejat Birinci,
Aytmatov’un eserlerinin dnemini vurguladiktan sonra: “C. Aytmatov, Dede Korkut gibi
Cengiz Atamiz oldu. Onunla elbette Tiirkiye’deki Tiirkler olarak biz de Gviiniiyoruz.” soziinii
Aytmatov alkislar ve mikrofonu eline alip “Cengiz Han yerine Cengiz Atasoziinliz hosuma
gitt.” der. Aytmatov’un tarihte diinyay titreten Cengiz Han’a ismen veya cismen benzetilmek
yerine Korkut Ata gibi anilmak onun insan sevgisi, hosgoriilii kisiligini burada bir kez daha
gOzler dniine sermektedir.

Yukarida verdigimiz su iki 6rnek bile onun gelenek-gdreneklere ne kadar saygili ve
bagli oldugunu, insani iliskilerde asla “ben” duygusuyla hareket etmedigini gostermektedir.
Sanatinda zirveye ¢iktik¢a miitevaziligi elden birakmadan her ortamda saygi duyulan, sevilen,
takdir edilen bilge bir kisilik olarak hafizalarda yer almistir.

Aytmatov’un Mesleki Ozellikleri

1990’11 y1llarda Os bdlgesinde Ozbek-Kirgiz halklar arasinda patlak veren siyasi bilge
ve sOzkonusu olaylarin daha vahim hadiselere doniismesini engellemistir. Burada diplomat
kisiligi ve siyasetteki bilgi ve becerisi 6nemli rol oynamistir. Siiphesiz Aytmatov Sovyetler
Birligi dagilmadan 6nce veya dagildiktan sonra da siyasi anlamda Kirgiz halki, bolge insanlari
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ve tiim diinya insanlig1 yararina yazdiklar1 ve yaptiklar1 (Istk G6l Formu) devlet yoneticileri,
biirokrat, sanatg¢ilar tarafindan takdirle anilmaktadir.

Kimi edebiyat elestirmenleri Aytmatov’u sair, yazar, gazeteci, tiyatrocu, sinemaci,
senarist, veteriner, siyasetbilimci, cevirmen, ressam Turkolog olarak nitelendirmektedirler.
Oysa eserlerinin arkasindaki o6gretmenlik o6zelligi bagli bagina ele alimmmasi gereken
konulardan biridir.

“Cengiz Han’a Kiisen Bulut” adli dykiisiiniin sanatsal yapis1 ve kurgusunu bir kenara
birakirsak icerdigi tema itibariyla usta yazar, kendisini tahta basinda ders anlatan bir 6gretmen
akademisyen, okuyucularin1 da —hangi 1rk ve milletten, hangi makam mevkide ve hangi yasta
olursa olsun- 6grenci pozisyonuna getirmektedir. Kurallar, kanunlar ve yasaklarla yasadigimiz
diinyada sevgi, ask ve aileden daha Gte ne vardir? Bir yargi hakimi, ev hanimi, 6grenci,
Ogretmen, garson Oykiinlin ruh diinyalarinda biraktig1 etki karsisinda diisiinme, analiz ve
degerlendirme asamalarin1 satha satha yasamakta; hukuk, siyaset, psikolojiye dair okuduklar
ve dgrendiklerinin yetersiz oldugu kanaatine varip kitaplara sarilmaktadir. Iste bu noktada C.
Aytmatov diiniin bugiiniin ve yarinin 6gretmenligine devam etmektedir.

“Gertsen Evi”olarak bilinen A. M. Gorki Edebiyat Enstitisune gelir ve 1956-58 yillar
arasit hi¢ ara vermeden siradan bir lniversite Ogrencisi gibi dersleri takip eder. Oysa
Aytmatov, enstitilye gelmeden Once Kirgizistan ve Sovyetler Birliginde yildizi parlayan
taninmig bir yazardir. S. Cusuyev, N. Baytemirov, R. Riskulov, K. Osmonaliyev, S.Mavlanov,
S. Akmatbekova, A. Saspayev, A. Belekov, E. Ermatov, M. Apisov vd. Kirgiz edebiyatinin
usta kalem sair ve yazarlar1 bu enstitiiye gelerek egitim almislardir. Aytmatov, “Kendim
Hakkinda” adli makalesinde: “Iki yil egitim gordiigiim enstitii, sonra okuyacagim zooteknik
okuluna ¢ok katkilar sagladi” diye ifade etmektedir.

Enstitli arsivinde yer alan dilek¢esinde Enstitii direktorii V. Ozerov’a: “... enstitiiniizde
eddbiyatla ilgili derslere ¢ok ihtiyag duymaktayim.” Dilek¢enin sonu su sozlerle biter: “Ben
Rusca ve Kirgizca yaziyorum. Ozellikle Rusca’da kendimi gelistirmek, bilimimi artirmak ve
Rusca’da ¢ok 1yi yazmak istiyorum.”

Enstitiiye gelmeden once cevresindeki kimi dost ve arkadaglar1 enstitiiye gelmesini
yadirgamiglar ve yersiz bulmuslardir. Gorki’yi 6rnek gostererek higbir kursa gitmedigini,
yazarhiga dair kimseden ders almadigini ifade ederler. Yazilarin1 yazmaya devam etmesini,
kursa, enstitiiye gitmenin bosa vakit gecirmekten bagka ise yaramayacagimi soylerler. C.
Aytmatov, bu tiir tavsiye ve 1srarlara aldirmaz:

“Gururu bir kenara atip neyi, nasil dgrenecegimi bilmesem de bu kararimdan asla
vazgegmedim. Kendimi en iyi kendim degerlendirebilirdim. Objektif ve tarafsiz kendime bir
mesafe koyarak uzaktan bakabilmeliydim. Edebiyat ve yazma tutkusu beni buna mecbur etti.
Sanat ve edebiyata dair herseyden Once elestiri yetenegini burada kesfettim. Bu da diisiince
diinyam1 zenginlestirdi. Biitiin bunlar1 burada aldigim dersler sagladi.”

Aytmatov, sanatinin zirvesindeyken hala yeni ise baslamis bir c¢irak, Ogrenci
heyecanini her zaman tasimistir. Su hayat denilen inisli ¢ikigh yolda ¢ocuk veya geng ya da
yasini bagini almis ihtiyarken dahi her nerede bilgi ve bilim bulag: varsa oraya gidip bu bilim
kaynagindan kana kana i¢ilmelidir. Bilgi ve bilim insan1 yiiceltir ve erdemli kilar.

11



C. Aytmatov yine burada enstitiiyle ilgili degerlendirmelerin 1s18inda bilgi, bilimin
onemini vurgularken Ogretmenlik vasfini 6n plana ¢ikararak gelecek kusaklara derin ve
anlamli mesajlar vermektedir. Iyi bir Ofretmen ayni zamanda iyi bir 6grenci olmak
zorundadir. Bunu hayatinin her safthasinda yasayarak ve yasatarak vurgulamstir.
Cocuklugundan baglayan 6grenme ve arastirma sevdasi gelecekte iyi bir arastirmaci gazeteci
kimligine de kavusturacaktir.

Tiirk dili ve edebiyati boliimlerinde lisans ve yiiksek lisans yapan Ogrencilere:
“Aytmatov, usta bir yazar oldugunu ispatlamisken Gorki Edebiyat Ensitiisiine gitmis ve orada
iki y1l bu enstitiiye devam etmistir. Orada edebiyata dair hangi kazanimlar1 elde etmis ve
ufkunu genisletmistir?” sorusuna yeterli cevap verememektedirler. Enstitiide edebiyat dersleri
verilirken “aglik, yokluk, kimsesizlik, savasin getirdigi yikimin resmini ¢izin veya heykelini
yapin!” gibi sorularla yalniz dille degil diger giizel sanatlar alaninda da -kavramlarin sekle
bicime doniismesi konusunda- caligmalar yapilmis olabilir mi?” sorusu soruldugunda
ogrencilerin diinyasinda biraz kipirdanmalarin oldugunu gérmekteyiz. Edebiyata salt edebiyat
olarak degerlendirmek yerine diger giizel sanatlarla 6zdeslestirildiginde yazar ve okuyucunun
ruh ve diisiince diinyasinda bir deger ve anlam kazandigin1 burada ifade etmek gerekir.
Stiphesiz usta yazar, bilginin ¢ok pahali oldugunu, kiymetini ancak yoklugunu hissedenlerin
anlayabilecegini burada ispatlamaktadir. Bilgi ve 6gretmen ekseninde 6gretmenligin 6nemini,
toplumlarin kaderini dgretmenlerin degistirebilecegini [lk Ogretmen Gykisinde de 6nemle
vurgulamaktadir.

Sonug

C. Aytmatov Akdeniz’in sahil kiyilarinda yetisen yedi yiiz yillik zeytin agaglari
gibidir. Zeytin agaglar1 asirlara meydan okurken yesil dallarindan hala meyvelerini doker.
Topragin derinliklerine kok saldik¢a genglestiklerini hissetmekte gdvdesinden uzanan yeni
filizlerle daha nice asirlara mesajin1 vermektedirler.

Usta yazar da diinden bugiine, bugiinden yarinlara eserleriyle yasayan ve yasatilan bir
yazar olarak edebiyat diinyasinda hak ettigi yoluna devam edecektir.

Eserleri yasatan yazarlaridir. Yazarlar olimsiiz kilan da eserleridir. C. Aytmatov
diinya insanliginin edebiyat ve sanatla bulustugu her yer ve zamanda yalniz eserleriyle degil,
bilge kisiligi ve 6gretmenliginin yanisira tiim diinya insanligini kucaklayan goniil diinyasiyla
edebiyat seriivenine araliksiz devam edecektir.
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